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1. INTRODUCTION: 

Hinduism is a many-faceted phenomenon, the result of a cultural and religious synthesis 
which must be considered one of the great accomplishments of Indian Civilization. Here is a 
confluence not only of T amil bhakti movements and agamic ritual with temple worship but 
also of Vedic and Upanishadic concepts and Brahmanical traditions blended so well that it 
presents a coherent and complete faith. This endless malleability of the Hindu tradition, its 
capacity for assimilating new ideas and practice while still conserving key insights (e.g., Siva 
in the Vedas and Thiruvacagam) is clearly evident as a synthesis par excellence in 
Manikkavacagar’s Thiruvacagam - integrating Tamil religio-cultural values into a Vedic - 
Agamic framework which is oriented toward the attainment of an ultimate goal of union with 
God. 


Plagues by a sense of fragmentation in worldly life and tormented by the separate from 
God, the hymns of the Thiruvacagam are the anguished cries of a soul on fire, yearning for the 
cool comfort of Siva’s grace. Venerated to a thousand years as the most heart - melting hymns 
in Saiva Bhakti literature, the Thiruvacagam hold on the Tamil mind is a living testimony to it 
value as a supreme aid to personal emancipation and release though the mode of ecstatic 
devotion to God Siva. Manikkavacagar’s uniqueness is best seen in his ability to communicate 
to us, fleeting, glimpse of the Timeless moment of moksha he experienced to the full at the 
golden feet of Siva-peruman. With all the reverence and thanks giving due to such a noble soul, 
we now enter the portals of the Tamil Saiva Bhakti edifice that enshrines this unique experience 
of Siva - Anupoothi for the benefit of all mankind. 

2 (a) A PREAMBLE TO THE HUMAN PREDICAMENT 

True religion is a means toward ultimate transformation of consciousness from 
ordinary, mundane awareness to an ecstatic devotion to God. Saints of all faiths and in all ages 
have made it clear to us that this transformation is hampered by the world of nature and sense- 
experience. Here indeed is the paradox of religious life. This is like learning to fly in the air 
knowing well that it is in the nature of gravity to pull us down. What science has succeeded in 
demonstrating to us in the outside world has, in religion, its counterpart in the world within 
men. Moksha then, can only mean an inherent ability to recognize and then to successfully 
encounter the downward pull of the senses. Having once mastered the art of flying there is no 
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need for one to remain in the air - one continues to live a normal existence in the world of 
nature. Such a master of the senses is referred to as a Jeevan-mukta in the terminology of 
religion. True masters who have wrought this transformation in their lives have graciously left 
the footprints of their souls struggles only to guide us in our own individual spiritual endeavors. 
Saint Manikkavacagar is one such mystic master of the dynamics of this transformation and 
his Thiiuvacagam is his Saiva - Tamil Bhakti legacy for mankind. 

2(b) What is wrong with our life today? Why do we look to religion to provide the answer? 
Why is ordinary existence unsatisfactory? From what does Manikkavacagar desire release? If 
conflict with contradiction is the basis of life, when does conflict cease? The purpose of this 
essay is to seek the answers to these questions in the life and struggles of Manikkavacagar as 
portrayed in the hymns of the Thiruvacagam. 

Viewed from a personal level, religion can be defined as a dynamic process which aims 
to transform human existence from its ordinary unsatisfactory and problematic state to a 
condition of perfection to the sacred. This transformation is essentially one of mental outlook 
rather than physical or material. Manikkavacagar’ s prayer and petition to Siva assume a 
twofold appeal - although the ultimate, long-term need is for total release from Karma and 
rebirth but the short term request which is almost a continuous, plea throughout the 
Thiruvacagam is for Siva’s grace. Like a patient relating his disease mentioning also where it 
hurts him most, so too, Manikkavacagar unfolds a long catalogue of trials and tribulations, 
giving a helping hand to the divine doctor to destroy or sever his Karma with His grace, bhaktis 
antidote par excellence for all conceivable human ills. 

3. THE MESSAGE OF MANIKKAVACAGAR’ S MAGNUM OPUS 

Among scholars and laymen alike, there is a consensus that the Tamil Saiva Bhakti 
tradition reaches its apex in the Thiruvacagam of Saint Manikkavacagar, a mystic whose 
thought and expression point to a quality of experience attested in mystical literature the world 
over. Indeed, the Thiruvacagam represents the culmination of the Nayanmar tradition of Tamil 
devotional hymn poetry and, as such, is the keynote basis for the later philosophical elaboration 
and systematization of Tamil Saivism in the well-known Saiva Siddhanta philosophy. 
Manikkavacagar was not primarily a philosopher but a Siva Bhakta par excellence, as reflected 
in his magnum opus, the Thiruvacagam which conveys an intensity of experience as much in 
the fervor of its expression as in the unique communication of a sense of personality. It is 
indeed the spiritual autobiography of a soul making its pilgrim’s progress, presenting a 
coherent and consistent picture of the struggle and triumphs the ups and downs, the tribulations 
and ecstasies, of one devotee. To those practicing Saiva privileged to recite these hymns, 
experience claims that they momentarily become merged with this supreme devotee himself. 
This surely must have been the noble aim of our self-less saint himself - transform and transport 
us to realms of transcendental joy in the blissful vision of Siva even from a distance separated 
from him, in time, by a thousand years. 

The greatest homage one can pay to a great saintly soul like Manikkavacagar is perhaps 
to understand his central message and purpose. The mere offering of platitudes will not do. It 
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will serve us no purpose except perhaps fruitless debate leading to a pious play with words in 
the jungle of intellectual gymnastics. But understanding in the spiritual sense and in the 
language of bhakti concerns the heart more than the head; it depends ultimately on the 
rediscovery of the I in the Thou; the dying of ego-consciousness in the supra-consciousness of 
Sivam; a sacred state of being where conflict ceases, within and without and when there is no 
contradiction; seeing Siva in all is the aim. A tall order indeed to attain. 

But there are facets of our common human that lie dormant in most of us until awakened 
by our coming into touch with others attainments. Thus, Manikkavacagar is our inspiration in 
this new awakening. The true test of our understanding of his message, then is in the mild 
stirring of the heart, a sympathetic yearning - resonance created when a hymn or two has struck 
a responsive chord within us in search of the sacred Siva. In bhakti, the stature of a devote 
grows with his hearts increasing thirst for understanding God - the problems and pitfalls in this 
inevitable progress towards resolution and understanding of the apparently conflicting nature 
of reality is the central theme of the Thiruvacagam. This resolution of conflict and 
contradiction, so very apparent even in this so called religious world of man, is also the main 
thrust of this article. 

4. THE BEGINNINGS OF SAIVA BHAKTI 

The recurrent theme of Hinduism is its singular dedication for seeking a unity in 
diversity. The development of the cult of post-Vedic Rudra-Siva strongly demonstrates this 
tendency of Indian culture to assimilate various strands of thought and practice. Although 
archeological evidence supports a pre-Vedic Proto-Siva cult known to the Dravidian 
inhabitants of the Indus Valley Harappa culture, the process of religio-cultural assimilation is 
a feature of Indian religious scene the logical extension of this was a general tendency subsume 
contrary elements in a single nature. Although many have felt comfortable with an Advaita 
philosophical position, Manikkavacakar and his philosophical successors in the Tamil Saiva 
tradition deviate in certain significant ways from such a monistic point of view. 

The early Upanishads, with their emphasis on an ultimate transformation through 
intuitive realization of the identity of the individual self with the cosmic absolute, had, of course 
marked a major departure from the Vedic cult of the sacrifice. But, with the unfolding of the 
Svetasvatara Upanishad Bhakti dawns and the personalization of Siva becomes legitimized in 
terms of the Upanishadic Brahman-Atman philosophy as the Supreme God head. Here for the 
first time; the terms for divine grace (ARUL) and devotion (BHAKTI) are mentioned. One 
glimpses here a God Siva who is not so much complexity personified as the solvent of all 
complexity, the great leveler not simply of men but more notably of cosmic and temporal 
processes into an underlying unity which transcends all differentiation and complexity. A 
typical concomitant of bhakti is a sense of reliance on God’s grace, on his gift rather than the 
devotee’s own effort. Quite different from the members of the Vedic pantheon, bhakti’s deity 
cannot be manipulated - He is in charge, a free agent who dispenses or withholds favor in 
accord with his own designs. It is said that by means of the creator’s grace, one sees the Lord 
and is freed from sorrow. “AVAN ARULAALE AVAN THAL VANANKI” says 
MANIVACAKAR. 
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What is historically is that the long standing Tamil Bhakti tradition, both Vaishnava 
and Saiva, represent the Tamil protestant crusade into history and into Hindu orthodoxy of non- 
Brahmanical elements such as the temple cult and image worship. And of course, as is so often 
true of Brahmanical thought and practice, orthodoxy stoops to conquer - assimilating new 
features and adjusting old emphases Manikkavacagar’s bhakti can be seen as a full flowering 
of the Tamil Bhakti tradition built by the three preceding THEVARAM: Nayanmars - 
Sampanthar, Appar and Sundarar - covering roughly three centuries of anti-Buddhist, and anti- 
Jain, Tamil political and Tamil-bhakti-worship revival and resurgence from the sixth to the 
eighth centuries A.D. The Thevaram saints themselves drew their inspiration not only from the 
works of Thi mm oolar and Karikkal Ammaiyar but also from a deep rooted Sangam Tamil 
literary tradition which, though nominally secular was deeply imbued with concern about the 
sacred although contrasting markedly with Aryan religious ideas. It is possible that the Sangam 
Tamils and the literary corpus, experienced a kind of immanent and impersonal sacred power 
inherent particularly in women and kings, with each category becoming the full focus in Aham 
and Puram poetry respectively. 

5. THE THREE FOLD BONDAGE OF ANAVAM, KARMAM AND MAYA 

Human Bondage called Pacam or Malam is the most common and most general Saiva 
Siddhanta category designating what ails mankind. Along with Pati (the Supreme Being Siva) 
and Pasu (the individual soul) it is one of the three elements of reality which are eternal and 
uncreated. This tripartite ontology is central to Saiva Siddhanta philosophy. Pacam consists of 
three strands or aspects, viz: Anavam, Karmam and Maya. 

Anavam, the first and most basic pacam is for this reason called the moolamalam or the 
root cause of ignorance, that which makes the soul limited, into an atom (anu), the egoizing 
factor. Karma is action and reaction implying the deed and its effect which when linked to re- 
birth enslaves the soul in a never ending Karma-Samsara, literally an ocean of deeds. Maya is 
the material cause of the universe, covering the aspects of the phenomenal world, of sense 
experience and of nature. 

According to Saiva Siddhanta, the purpose of God’s activity, indeed the purpose of the 
entire world process, is to bring souls (pasu) from an advaita relationship with Anavamalam, 
the basic component to pacam, to an advaita relationship with God. To state the dynamic in a 
metaphor more befitting the Thiruvacagam, the combatants are Siva and pacam and the 
battleground is man’s soul. Siva’s action vis-a-vis Manikkavacagar can be capsulized in three 
key words the saint poet has used often: Anil- to bestow grace; Aatkol - to possess and Aru - 
to sever bondage. A freedom from bondage and assertion of Siva’s lordship go together. 

6. THE DYNAMICS OF KARMA AND THE KEY TO SALVATION 

According to Saiva Siddhanta, Karma is set in motion by an aspect of Siva’s Sakti; his 
female energy which is constantly guiding souls toward perfection. While Karma is essentially 
something of Siva’s nature, it remains only potential real until Siva, through his Arulsakti, 
allows it to operate according to his rules. Thus, although Karma is independent of Siva, it is 
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also subordinate to him. Siva’s joining to the soul to Karma is consequently understood to be 
an aspect of the process of the soul’s liberation or eventual release from bondage, pasam - a 
term of wider connotation for Karma together with Anava and Maya, the three strands that 
make up bondage Karma leads to spiritual darkness and prevents one from seeing the truth. 

A characteristic feature of the Thiruvacagam is the contrasting picture presented in the 
miserable human condition of life, on the one hand and the blessed life of release with Siva’s 
grace, on the other. This recurrent theme of polarity is put to good literary effect by the author 
throughout the work and the emotional appeal of the hymns touches the heart because of this 
contrasting dichotomy set in real-life situations. Caught as we are in the cosmic battle with 
Karma and its consequences, we seek release in to a new dimension. The innumerable forms 
of birth are confined and conditioned by space and time; Birth and thought are egoizing, 
atomizing and are expansions of finite forms of name and attribute. It is in the power of grace 
to transform our lives towards a plane of existence this difference. The change takes place in 
the consummation of a mystical state of awareness in which the distinctions of ordinary 
consciousness collapse. 

7. THE MAYA OF THE MATERIAL WORLD 

Whatever is subject to change is not fully real and what is not fully real is not worth 
having, not deserving of one’s attachment to it. Maya is change undergoing change is the basic 
attribute of the material world of nature which is therefore equated with this quality called 
Maya. Religious life is thus a search for the unchanging reality behind the world of phenomena 
- the God of all faiths what exactly does it mean to be bound and to be impure? - in respect of 
the terms, pacam and malam, both of which refer to the souls’ bondage to the world of matter. 
As examples of bondage, Manikkavacagar not only enumerates hoarded wealth family ties and 
social relationships but also includes education as he prefers a direct experience of God rather 
than an intellectual theory about him. A craving for sense gratification and sexual enjoyment 
is condemned by the poet as the worst of the enslaving fascinations of his mind, but transcended 
in the ecstatic experience of Siva grace. Spatial differentiation is another attribute of Maya 
manifesting as bondage to name and form thoughts of ‘I’ and ‘mine’ and ‘forms of others’ 
stand in the way of that sense of integration and unity which union with Siva affords. So. 
Liberation is from that which is fleeting (i.e.) the transient body and the new enslavement 
actively sought is by that which is not subject to change, namely, Siva. 

8. MAYA AND SENSE EXPERIENCE 

The treatment of nature and woman as mediators between the sacred and the profane in 
worldly life is an absorbing theme in the Thiruvacagam there are frequent self-condemnations 
of the poets’ fascination with female beauty which is treated as a form of bondage, described 
by the word parisu, the experience of touch and sensation - an element of ordinary 
consciousness which must be transcended in the ecstatic experience of Siva’s grace. But 
whatever the problems inherent in mundane existence, the earth is the arena par excellence of 
release. Thus, it seems clear that the phenomena world and women are not simply negative 
quantities on the order of Karma but qualities that can and should be viewed in a constructive 
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light using the same senses but from an entirely different perspective. Herein lies the secret of 
success in the religious life of a Saiva devotee. Tantalizing nature only reflects the qualities of 
Siva - the most beautiful women only remind the devotee of the beauty of Siva’s spouse as 
Shakti, the co-participant in his acts of grace. The ideals of bridal mysticism are contrasted 
with worldly woman. This new perspective is possible only with the help of the five senses 
having undergone a transformation with Siva’s grace. 

According to Saiva Siddhanta, Maya is the material cause of the world, which exercises 
its effect upon individual souls (pasu) due to the operation of Siva’s Thirodana -Sakthi. Nature 
has its positive role in the assertion by Manikkavacagar that Siva comes specifically to the 
earth in order to grant grace to his devotees. The poet refers often to the havoc wreaked in his 
life by the senses which deceive, bewilder, agitate and hem him in, besides being the cause of 
death ultimately. The senses are not easily domesticated except with the help of Siva’s grace 
and even then, they are not “cut off’ or destroyed but subdued and brought under control. The 
senses have indeed a proper function. They are to be used in the service of Siva. 

The point worth noting in the context of the present discussion is that when brought 
into contact with Siva as part of his overall enslavement of Manikkavacagar, the senses are 
transformed into something worthwhile indeed their voracious appetite is satisfied. Thus the 
sense which were rebellious at one time are now subdued and have become the very 
instruments with which to savor the sacred Siva there are now no more contradictions between 
nature and its many manifestations. Our poets view of sensory experience has this dual focus 
- the reformed senses view of nature is one where it serves as a source of images and insights 
into more than sensual reality. The very sensory experience of the phenomenal world which is 
elsewhere so problematic now becomes the means better to comprehend the working of Siva’s 
grace. Philosophically, Siva subdues the senses, enabling them to become proper receptors of 
spiritual insight. The apparent paradox can also be further resolved in the act of mystical union. 

In one sense, the ordinary world of phenomena, of sensory experience, of differentiation 
is abandoned, transcended in the experience of union with the “uncut Gem”, Siva. But seen 
from another angle, the same experiences cleanse the doors of perception so that one may “see 
a world in a grain of sand and a heaven in a wild flower; hold infinity in the palm of your hand 
and eternity in an hour through the experience of union. The world as well as one’s inner life 
can be transformed. Sight, hearing, touch, taste and smell no long need be impediments but 
become vehicles to perceive the rains, the sunrise, flowers, milk and honey as manifestations 
of the ultimate reality. 

9. THE RESOLVING OF THE FEAR FROM FRAGMENTATION 

The spiritual sublimation of the human sexual impulse based on differentiation is 
achieved in the Thiruvacagam through praising Siva as Ardhanarisvara (the Lord who is half 
woman) or as Ammai - Appan (the father - mother figure). Sometimes, Siva himself is 
addressed or describes as mother - the emphasis is most typically on the tenderness of divine 
grace. It is not far from Manikkavacagar’s experience of God as mother to the Saiva Siddhanta 
notion of Arul-Sakthi (i.e.) God’s grace conceived of as a feminine power. Achieving union 
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with God means a number of things for the Bhakta. It brings about a release from Karma - 
Samsara by replacing Karmic striving and resulting rebirth with service to God in melting, self- 
less love. The union effects a new state of consciousness which transcends thoughts of ‘I’ and 
‘mine’. The grasping, desiring ego is liquefied, flowing into the divine reality. Manikkavacagar 
sees the union of God and Goddess as exemplary for the union of deity and devotee and for the 
communion of the bhaktas with each other. 

Siva is praised as the one in whom all polarities cohere - He is both destroyer and 
creator, both male and female. This is the vision of unity, the transformation for the normality 
of differentiation, achieved by the bhakta. God is whole and perfectly integrated in himself he 
has no fragmentation; an ultimate unity of infinite possibility. Indeed, the nature of Siva is not 
characterized by “either . . .or” but by “both. . .and” - and the seeming dichotomy into male and 
female sexes, is no longer opposed but rather is, in fact seen to be two aspects of the same 
reality. In the divine light, devotees who enjoy the mystical union with God, only experience 
reconciliation, wholeness and non-fragmentation - the hallmark of evolved souls. There are no 
negations and limitations - in fact, there are no more contradictions. The realization now dawns 
on us that ultimately, Siva is that which is basic and simple, the unity in which all multiplicity 
is rooted. From perceiving the unity of an essential humanity underlying the male and female 
differentiation, we must learn to internalize all qualities as a prelude to achieving union with 
Siva. 

10. THE SOCIAL CONTEXT OF THE THIRUVACAGAM 

(a) Although some questions still remain unresolved, most scholars are in 
agreement that Manikkavacagar lived in the mid ninth century A.D. with his early years in the 
old Pandiya capital city of Madurai, later receiving his initiation and conversion at Thirup- 
Perunthurai and finally composing the Thiruvacagam in the blissful atmosphere of 
Chidambaram, the eternal abode of the Dancing Lord Siva of Thillai. 

Among the reasons adduced in support of this dating, two seem unconvincing on the 
face of it: firstly, the fact that Sundarar failed to mention name of Manikkavacagar in his list 
of sixty-three Nayanmars elaborated in his Thiruth-Thondath-Thokai and secondly, the fact 
that Manikkavacagar deprecated Mayavada of Sankara who died about 820 A.D. 
(Thiruvacagam 5:54 the reference to “yam arkkum kuti allom” by both Appar (reliably dated 
to 7 th century AD) and Manikkavacagar in their hymns does not “prove” anything and so is the 
coincidence in the Tamil literary style of both the Thiruvempavi of Manikkavacagar and the 
Thiruppavai of Aandaal, a female Vaishnava Alwar - poet assigned to the mid-ninth century 
A.D. 


The conclusion regarding Manikkavacagar date now seem to rest squarely on two 
historically valid references: The mention by Manikkavacagar in his Thirukkovaiyar of the 
names of Varaguna I of the Pandian kings both of whom belong to the 9 th century A.D. and the 
historically attested conversion by Manikkavacagar of the Singhalese King Sena I (833-85) to 
Saivism at Chidambaram. Having mentioned these facts for the purpose of giving a historical 
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background to our study of the Thiruvacagam one must stress the timelessness in the appeal of 
these bhakti hymns even today. 

Unlike the other three venerable founding fathers of Saiva Bhakti, i.e. Sambandhar, 
Appar and Sundarar, the author of the Thiruvacagam had a unique experience in this so-called 
worldly life of Maya - he even had the advantage of a ring-side view of the political life of 
medieval Tamil Nadu as the acclaimed Prime Minister of the Pandyan King at Madurai. For 
this reason alone, the Thiruvacagam deserves a special study because it becomes the 
outpourings of a yearning heart seeking values far more real and substantial than even what a 
Pandyan court with power and glory could offer. The aim of this article is thus to bring the 
hymn of the Thiruvacagam to Westernized well-to-do Tamils to shed their “shyness” towards 
Tamil and to benefit from this unique personality of Saiva Tamil bhakti unparalled, in its 
religious fervor anywhere in the world. 

(b) Revered as the eighth Thirumurai of the Saiva canon, The Thiruvacagam 
contains fifty-one hymns comprising 3,414 lines - the hymns ranging in length from the eight 
lines “Thiruppatai Eluchi” (hymn 46) to the 400 -line “Thiruchatakam” (hymn 5). Four major 
kinds of meter are employed in its composition: Venpa, Kalippa, Aciriyappa and Viruttam. In 
ideology, vocabulary as well as prosody, the Thiruvacagam bears the distinctive stamp of the 
Tamil literary tradition. While sketch of autobiographical account of a soul’s trials and 
tribulations are evident in several stanzas hymns 11, 12, 13 and 17 reveal something of the 
social context of Tamil bhakti where devotion is related to the daily routine of life. This sacred 
hold of the Thiruvacagam in the religious routine of daily devotional prayer at the Saiva Temple 
is so strong that even today, after a thousand years in time, no prayer is complete without the 
recitation of a hymn of Manikkavacagar. 

As a manual of mystical theology, the Thiruvacagam also lends itself to a division into 
four sections such as: Prologue (hymns 1-4) Purgation (5-6), Illumination (7-22) and union the 
grace of Siva is there right till the end, giving no room for any complacency on the part of the 
devotee Manikkavacagar’ s other work, Thirukkovaiyar, is included in the eighth Thirumurai 
of the Tamil Saiva canon, although overtly it is not a religious poem at all. It is commonly 
interpreted as reversing the erotic symbolism of the Thiruvacagam and most other mystical 
poetry by seeing God as female and the soul as male. 

11. THE MECHANICS OF MOKSHA IN THE THIRUVACAGAM 

The major themes of the Thiruvacagam are directed towards Manikkavacagar’ s 
immediate, intuitive experience of his union with Siva who is not only the one who severs 
bondage but also the central focus and indeed the goal of this supreme bhakta’ s Spiritual 
journey. Moksha is described basically a mental transformation event - it is a thorough 
reorientation of perception achieved with the help of divine grace. Moksha is not simply a 
release form bondage but a release to a new dimension of existence whose positive 
characteristics are at least as important as the absence of the old problem which our poet-saint 
related in detail. This positive aspect is the multi-faceted personality of Siva as the Godhead 
whose characters are illuminated in the several myths and puranic tales mentioned in the text. 
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But Siva’s revelation to Manikkavacagar are encapsulated in three key words -Veetu (release) 
Aral (grace) and Pittam (madness) all of which are inter-related aspects of the nature of God 
and Reality where seeming contradictions meet and merge in an expression of unity and order. 
Thus, Siva’s feet so fervently sought by the devotees are the same feet that kicked yama and 
subdued Ravana. 

The myth of Siva’s immeasurable fir of ling with its cosmic focus is presented in the 
Thiravacagam in a highly personalized context. That the one who revealed himself in human 
form at Thirap-Peranthurai is also the Lord of the cosmos only serves to heighten the miracle 
of Manikkavacagar’ s conversion experience. The melting of the poet’s mind and heart, 
occasioned by Siva’s bestowal of grace, can be viewed as one aspect of the devotional madness 
which Siva instills in Manikkavacagar. Here we find another dimension of Moksha expressed 
as a sense of transcendence of all worldly limitations - physical, personal and social. Thus Siva 
both symbolizes in himself and offers his devotees participation in a new kind of consciousness 
opposed to ordinary mode of experience. In this mystical state of awareness, not just social 
hierarchy and egotism are abandoned but necessity, purpose and volition also cease. Such is 
the blessed state of divine madness called Moksha. 

The dominant feature of Manikka vac agar’s Siva, the feature which underlies, units and 
animate the various limbs of that image is Lila - divine sport. The apparent contradictions and 
the uniqueness of Siva’s aspect converge on the fact that God is free from having to account 
for or the need to rationalize. To be released in this sense, then, is to join Siva in realm 
transcending purposive action, effort are the nexus of cause and effect. Equally, grace from 
God is undeserved, unpredictable and free. All in all, Moksha is the intense desire to participate 
in the effortless divine play of God’s cosmic dance of creation and destruction as Siva is an 
end in himself and all outside ideals find fulfilment in him. 

12. THE SIGNS AND SYMPTOMS OF DEVOTION TO SIVA 

The spiritual fervor of weeping and melting in an overflowing love of Siva implies 
maturity, ripeness and perfection. It suggests openness and freedom as opposed to the petrified 
self that is hammered by Kama almost into an atom incapable of getting beyond itself. More 
than this it is characterized by magnanimity which blends love in every action of devotional 
ecstasy. In short, love has indeed become Siva and a spiritual transformation has occurred in 
the new level of consciousness in Manikkavacagar’s life. Here then are the signs of a life of 
love to Siva. 

Magnanimities once impossible are now easy and paltry conventionalities hold no 
sway. The stone wall inside of the bhakta has fallen, the hardness in his heart has broken down. 
Mortal stagnancies have been drained away by his tears of love, leaving him now washed and 
soft of heart and open to every nobler leading. The bhakta has irrevocably entered the triangle 
of love - he knows no fear, his God has no equal and there si no bargain in a total and abiding 
love that has ‘come to stay’. Service to Siva’s golden feet is symbols of his supreme sovereignty 
over the congregation of devotees - ritual worship is offered, treating him as one would a king. 
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What Siva desires most is complete self-surrender, total dedicated love to himself. 
Although ritual is pleasing to him but mere ritual, per se, is of no particular consequence as the 
feelings of love and service informing that ritual are all - important. The stories of Kannappan 
and Santeswarar provide ample confirmation of this point in the Saiva bhakti tradition as Siva 
appears as the integrator of opposites of widely divergent ritual activities. Thus, in this central 
matter of devotion, there is no contradiction. 

One aspect of the state of ecstasy is the devotee’s madness seen as a manifestation of 
his new form, of a life utterly transformed by Siva’s grace. In this bewildered state of devotion 
ecstasy, Manikkavacagar fails to notice the passage of time and more significantly, he forgets 
who he is. In short, he abandons all sense of ego and transcends time. Here, the God-intoxico 
devotee desires to “die” to ordinary existence in favor of the far more attractive madness of 
devotion. Manikkavacagar’ s goal is not to absorb all things into his own self but to allow his 
self to be discovered by Siva in the most intimate possible union. To be wholly possessed by 
God is to become like God Himself - the mode of being called a Jeevan Mukta, man mingling 
with God in Moksha. 

[Extract from the book “Finding Fulfilment” Published by London Meikandaar Aadheenam] 
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